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A note from our  
Director
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It was with great joy that we presented the third Ilumina 
Festival, as a gift to the community. These are times of 
uncertainty, in Brazil and around the world, reflected 
in our 2017 theme “Night/Day.” One reads often these 
days of draconian cuts to cultural projects, referred to 
as unnecessary pleasures of privilege. But culture is not 
a privilege, any more than oxygen is. It is a statement of 
fact, the mirror by which we see ourselves. When society 
forsakes the importance of art to its own humanity, it 
struggles to breathe. And so we stand by our belief in the 
power of great art and a relentless pursuit of excellence 
to bring the light of possibility to people. We see nothing 
but rays of hope in our young artists, who these past 
years have gone out into the world and not just thrived, 
but dominated. We trust that creativity and boldness will 
always find new ways to transfigure the night. 
The identity and principles of Ilumina feel more important 
than ever. We believe in levelling the playing field so that 
talent can meet its possibility and that art might benefit 
from diverse backgrounds and ideas. We also believe 

equally that every talent must do her or his own work to 
get there. Artists live and work together at our farm. We 
have no divas, only ideas and good intentions. This year’s 
festival was a challenging growing process for all involved, 
with more concerts, more difficult repertoire, expanded 
our mentorship activities and time devoted to difficult 
questions.  It was art in motion, all of it.
In São Paulo, we expanded our celebration of chamber 
music at MASP, with more concerts and again performing 
on the Avenida Paulista for all to hear, a joyful moment! 
The free tickets to these concerts are snatched up in 
mere minutes, with hundreds more people hoping to 
attend.  We like always played  a “difficult” program, with 
contemporary music and some performance practices that 
might have shocked a purist.  This is one of the glories of 
Ilumina--that we have the privilege of performing for many 
people who likely carry no preconceived notions about 
chamber music. We try what we dream up and the energy 
in the room is always electric. 
More Ilumina Fellows than ever have been accepted to 
the pinnacle institutions of the world, with a 100% success 
rate. It’s proof that the model, with its extreme financial 
efficiency, works.  Human interaction is the currency that 
changes lives, more than any clever program or project.  
We hope that more institutions will begin to invest in 
similar results-based ideas. We recently funded our first 
four-year scholarship, for a very worthy young cellist and I 
could not be prouder.
I am so grateful to the generous people and partners 
who believe in us: Cultura Artística and its brave-
thinking superintendant Frederico Lohmann, Minerva 
Kunststiftung with its big heart for young artists, the 
enthusiastic US Consulate in São Paulo and Austrian 
Embassy in Brazil and Claudia Toni, you are all a 
part of us and every step towards greater diversity, 
creativity and possibility we all walk together.  
Viva Ilumina and until 2018!

“We stand by our 
belief in the power of 
art and the pursuit of 
excellence to bring the 
light of possibility to 
people.”

Jennifer Stumm



The Ilumina Festival presented its 
third edition in the State of São Paulo, 
Brazil January 2-13, 2017. 8 leading 
international soloists and 18 young 
artists participated, performing 6 
fully attended concerts, and over 
3000 concert goers had free access, 
to world-class chamber music. The 
festival was delivered on time, within 
budget and met all key expectations. 

Numerous positive advancements 
occurred during the 2017 festival, 
most importantly the move to a new 
home. Fazenda Ambiental Fortaleza, 
near Mococa, SP, provided a beautiful 
atmosphere in which to live and work. 
In need of more rehearsal and living 
space for artists, we were delighted 
to discover FAF. A working organic 

coffee farm with a special focus on 
sustainable practice, the fazenda and 
its owners, Marcos and Silvia Croce, 
showed wonderful hospitality to 
the entire Ilumina family. Musicians 
also had the opportunity to learn 
about sustainable agriculture, from 
plant to coffee cup, drawing musical 
inspiration from the natural world.

The festival added two days and 
three concerts to its program from 
the previous year, allowing more 
rehearsal time and reaching a wider 
audience with a greater diversity 
of concert venues. Young artists 
were given greater responsibility 
in communicating with audiences, 
which they took up with great 
enthusiasm. Ilumina expanded its São 
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Paulo programming at MASP to two 
days, with fully sold-out concerts.

Festival concerts pushed creative 
boundaries with Jennifer Stumm’s 
unique style of programming, stage 
direction and movement, presenting 
works spanning 400 years of history 
and including the music of today. 
The theme “Day/Night” was reflected 
in all aspects of the festival—the 
2017 centerpiece of Schoenberg’s 
landmark “Transfigured Night,” in the 
subtle and atmospheric stage design 
at MASP, and most certainly in the 
life-changing progress of fellows.

Ilumina continues to be much 
more than a music festival, where 
interaction between diverse groups 

 Ilumina 2017 Annual Report

The 2017
Festival:
Night/Day



ABNER GREW UP IN MARINGÁ IN THE SOUTHERN STATE OF 
PARANÁ, WHERE HE BEGAN STUDYING VIOLA AT THE AGE OF 
16. HIGHLY SELF-DETERMINED, IN TWO YEARS HE ADVANCED 
ENOUGH TO MOVE TO SÃO PAULO WHERE HE RAPIDLY ROSE 
TO GAIN ACCEPTANCE TO THE ACADEMY OF THE SYMPHONY 
ORCHESTRA OF THE STATE OF SÃO PAULO (OSESP.) WITH 
THE SUPPORT OF ILUMINA, ABNER WAS IN 2016 THE ONLY 
UNDERGRADUATE VIOLIST ACCEPTED TO THE CLASS OF 
FAMED PROFESSOR THOMAS RIEBL AND IS CURRENTLY A 
FIRST YEAR STUDENT AT THE UNIVERSITY MOZARTEUM 
SALZBURG.

Abner Brasil 
viola fellow

“2016 was a year of many changes for me, and Ilumina 
helped make this happen.  Though I had always dreamed 
of studying in another country, I could not imagine the 
path I could take to make that dream come true. Ilumina 
opened my mind, showing me that it was possible with 
hard work to reach my goals, and beyond helping me 
choose the best institution and teacher, gave me all the 
material and psychological support I needed so that I 
could succeed. I remember not having to worry about 
anything in the week of the auditions in Salzburg, even 
my food or accommodation. I am very grateful for the 
confidence they have had in me and for helping me to 
open pathways to what I wanted and I hope that this 
festival will continue to illuminate the lives of many other 
young people. What I love the most about Ilumina is that 
it does not only happen once a year, but whenever the 
festival realizes that someone needs help. This is truly 
wonderful!”
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The musical 
objectives of this 

exchange are 
uncompromising: 

We create top-level 
classical music by 
global standards.



FROM THE MANGUEIRA COMMUNITY OF RIO DE 
JANEIRO, NATHAN BECAME NATIONAL NEWS 
IN BRAZIL LAST YEAR WHEN AFTER ATTENDING 
ILUMINA 2016 HE WAS ACCEPTED AS ONE OF 
THE HIGHEST RANKED APPLICANTS TO THE 
UNIVERSITY MOZARTEUM IN SALZBURG, WHERE 
HE IS CURRENTLY A FIRST YEAR UNDERGRADUATE 
STUDENT. NATHAN RETURNED TO ILUMINA 2017 
AND IS A MENTOR TO YOUNGER MUSICIANS WITH 
SIMILAR DREAMS.

Nathan Amaral 
violin fellow

“Participating in Ilumina of 2016 was something 
that really changed my life. I already knew through 
friends who had participated in the previous edition 
that the festival was an experience that went beyond 
music, but I did not fully understand very well until 
I met Jennifer Stumm. Her teaching went far past 
technical instrumental tips—she taught me to open 
my ears to the concepts of being an artist, love of art 
and especially the word sharing, that music is a form 
of communication that needs sharing, exchange, 
giving. And that’s what she did for me, donating 
herself tirelessly so that I could reach my full potential. 
With her help I was able to enroll and prepare for the 
auditions to one of the world’s greatest music schools, 
the Salzburg Mozarteum. With a year of hard and 
focused preparation of the repertoire, I was finally able 
to reach that dream and the next stage of my life! With 
a heart full of joy, I’m thankful to the festival for this 
opportunity to in every way be able to grow and be a 
better human being.”
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of people and the pursuit of musical 
excellence create opportunity for 
concentrated, high-impact education 
and meaningful social progress. For 
12 days, a select group of 20 of Latin 
America’s brightest young classical 
musicians, ages 18-26, live and work side-
by-side with international artists who can 
help them reach their goals. Compared 
to a traditional music festival where a 
young artist might receive one or two 
hours of private instruction per week, 
an Ilumina fellow works up to 60 hours 
a week with the advice, encouragement 
and standards of masters. The rate of 
advancement is unparalleled. 

Every fellow in 2017 performed a 
complete string quartet with a soloist, 
a new experience for most. All Ilumina 
musicians worked together each day on 
Schoenberg’s Transgifured Night, one 
of the most demanding works in the 
literature, performing it in the closing 
concert of the festival.

Creative means of enriching the 
experience of our fellows are always 
sought out, and a longer festival in 2017 
meant more opportunity for mentoring 
beyond music.  All fellows had one-to-
one talks and career planning sessions 
with “mentor-in-residence” Claudia Toni, 
as well as round-table discussions with 
Cultura Artistíca Executive Frederico 
Lohmann. The festival welcomed its 
first non-Brazilian fellow, from Santiago, 
Chile, who added such positive diversity 
to the body of fellows that plans are in 
place to each year include more Latin 
American talent from other countries. The 
environment of the festival encourages 
discussion, dissent and tackling “difficult” 
questions, the starting point of building 
new pathways of understanding.

 Ilumina 2017 Annual Report



Progress 
and the  
Future

2017 Advancements 
 
• New home Fazenda Ambiental Fortaleza 
provided essential additional space. 
 
• Two day longer festival, three additional 
concerts, 50% increase in audience

• Increased  festival mentorship activities 
 
• 100% increase in fellows accepted to elite 
music institutions abroad. 

• First four-year scholarship funded

• 50% increase in female fellows

• First non-Brazilian fellow and increased 
diversity of applicants from Northeastern 
states.

• Expanded partnership with Cultura 
Artística and new diplomatic sponsorship 

• First Ilumina tour outside festival

Immediate Goals

• Increased budget to faciliate hiring a 
part-time Operations Manager

•  Expanded São Paulo “mini-festival” at 
conclusion of 2018 festival.

• Inclusion of voice and clarinet in 2018 

• Increased number of female applicants

• Increased number of non-Brazilian Latin 
American applicants

• Planning of South American/UK tours 
and educational residencies

• Increased press attention to facilitate 
awareness of needs of fellows

• Expansion of  scholarship resources for 
fellows accepted to study abroad

• Finalization of US 501c3 charitable status
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RECRUITMENT
The application period for the 2017 
festival ran from late August to 
November 15, 2016. The audition 
process was conducted entirely 
online, for musicians aged 18-26 
and resulted in a startling leap in 
the number and diversity of quality 
applicants.
 Simply put, the smartphone is 
the vessel of communication with 
the world for our target group of 
young musicians. Brazil is YouTube’s 
2nd most active global market.  
2017 applications demonstrated a 
successful online strategy of reaching 
potential talent, through festival 
videos, technique advice and word of 
mouth recommendations by former 
fellows and partners via social media.
 Two thirds of accepted candidates 
in 2017 were brand new to Ilumina – 
they had not participated or applied  
to previous editions. What was already 
a highly competitive audition became 
even more so, with a threshhold which 
eliminated a number of previous 
participants. This was clear evidence 
of  wider penetration into the pool 
of Latin American talent. Applicants 
must submit a video of a recent 
performance as well as answers to a 
series of questions, expounding on 
their experience, why they play music, 
and what they feel they can contribute 
to the festival community. Successful 

applicants were selected by a panel 
who listened to the audition videos 
blind.
 2017 saw a welcome increase from 
20 to 30% in female applicants and 
accepted candidates, a priority for the 
festival. Talented girls tend to drop out 
of musical activities more frequently 
than boys as they grow up. Ilumina 
actively seeks to be part of the solution 
by creating an equal opportunity 
environment that all young musicians 
can aspire to participate in, based 
exclusively on merit. 

AUDITION SUPPORT 

Season 
Review

Between the end of the festival and 
audition season for international 
conservatories, Ilumina artists and 
volunteers devoted significant time 
and resources to ensure fellows were 
adequetely prepared to succeed. 
This included facilitating contacts 
with professors, assisting with 
applications, funding, and travel and 
even hosting a group of fellows for a 
“bootcamp” week in London. The rate

of acceptance for fellows to the 
school of their first choice was 100% 
for the second year in a row. This 
level of success is intrinsically linked 
to Ilumina’s model of hands on 
approach. 

PERFORMANCES 
In November, 2016 Ilumina presented 
its first touring concerts beyond the 
festival as part of the prestigious SESC 
International Festival of Chamber 
Music in São Paulo. The program was 
directed from the viola by Jennifer 
Stumm and was performed three 
times, representing all of the key 
elements of Ilumina, including video 
narrative from fellows.  Young artists 
were paid for their performances 
and gained crucial experience with  
contracts and tax.  Response from both 
audiences and industry figures was 
highly enthusiastic--the potential of 
these young artists was not previously 
widely known. Ideas for further such  
touring activities are currently in 
discussion. 
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ANDERSON IS FROM JUNDIAÍ IN THE STATE OF SÃO PAULO AND ATTENDED 
THE SECOND ILUMINA FESTIVAL. HE WORKED FULL-TIME TO SUPPORT 
HIS FAMILY ON TOP OF HIS CELLO STUDIES. A RARE AND EXPRESSIVE 
TALENT, HE WAS ACCEPTED TO STUDY WITH GIOVANNI GNOCCHI AT THE 
MOZARTEUM SALZBURG. ANDERSON IS THE RECIPIENT OF ILUMINA’S 
FIRST FOUR YEAR SCHOLARSHIP. 

Anderson Santana 
cellist & scholarship recipient

Cultura Artística, Brazil’s foremost 
classical music presenter and non-
governmental society, significantly 
increased its support for the 2017 
festival, both financially and with 
invaluable PR and media resources. 
The affirmation of such an eminent 
and long-standing  Brazilian arts 
institution is  a tremendous honor and 
we look forward to future possibilities 
for exchange and innovation in the 
education of young Brazilian talent. 

Sponsorship

Ilumina was delighted to receive 
the support of two Consulates and 
Embassies toward our cross-cultural 
work.  The Consulate of the United 
States of America in São Paulo were 
welcome guests both at the fazenda 
and the concerts at MASP and 
sponsored the participation of violinist 
Tai Murray.  Ilumina also has a strong link 
with Austria now that five fellows study 
at the famed Universität Mozarteum in 
Salzburg. We were thus grateful for the  

support of the Embassy of Austria in 
Brazil. The Minerva Arts Foundation 
again generously supported the 
young artists of Ilumina by subsidizing 
the significant costs of bringing our 
international  soloists.  In addition, 
individuals around the world continue 
to support the work of Ilumina. We 
were deeply proud to fund our first 
four year scholarship, for Anderson 
Santana, through the generosity of an 
extraordinary individual.

INTERNATIONAL LINKS

“Ilumina didn’t just encourage me toward 
my dreams, it also directed me, advised 
me, supported me. Long live Ilumina!”
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IMPACT
Throughout the year we 
were continually inspired by 
the forward leaps made by 
our fellows with the support 
of the Ilumina team.
 
60% of Ilumina 
Fellows got new jobs 
and were accepted into 
international schools or 
programs of merit.

8 Fellows were accepted 
for full-time study at elite 
European conservatories 
(Salzburg, Vienna, 
Geneva, Paris and Bern.) 
This is a 100% increase 
from 2016.

 Ilumina 2017 Annual Report

CLAUDIA HAS DEVOTED HER LIFE’S WORK TO 
THE FORMATION AND FUTURE OF CLASSICAL 
MUSIC AND EDUCATION IN BRAZIL, WITH A 
LONG CAREER BUILDING LINKS BETWEEN 
LEADING BRAZILIAN INSTITUTIONS WITH 
INTERNATIONAL PARTNERS. SHE WAS 
A MENTOR IN RESIDENCE AT THE 2017 
FESTIVAL, MEETING WITH EVERY FELLOW TO 
DISCUSS THEIR LIVES AND GOALS.

Claudia Toni  
mentor

“We have to remember this - that we have 
to be aware of what is happening today, to 
what people are living today. The question 
has to be: what do young Brazilians have 
to share with the world, and what is their 
responsibility in this regard? I think they 
have one thing that sometimes the North 
has lost, and that is freshness. That is passion. 
Music for them is a matter of life and death; 
it’s not just a euphemism. This is passion-- it 
is the will to grow, it is the will to say ‘with 
this I can give my mother a better home, 
but I will also be much happier.’ Music here 
will make you think and with that you unzip. 
You have to be uncomfortable! Comfortable 
people are boring. Music will help you be 
uncomfortable. Everywhere. If you do not 
feel this, things will not change. But if you 
do, others will watch and say ‘if she has 
changed, why can not I change?’  That’s it -- 
it’s contagious!”



Fazenda Ambiental Fortaleza:  
 
Home of the 2017 Festival,  the organic 
coffee farm FAF hosted a community 
concert in its rustic sawmill for its workers. 
VENUE: Open air sawmill.
COMMUNICATION: Word of mouth.
CORE AUDIENCE: Farm workers 
ATTENDANCE: circa 50 

Igaraí:  

The small community closest to FAF, 
consisting of mostly agricultural workers. 
The concert was led by Ilumina fellows, 
who narrated the program for locals and 
their kids. 
VENUE: Village church
COMMUNICATION: Word of mouth.
CORE AUDIENCE: Children and locals
ATTENDANCE: circa 100

 

Mococa & São José do Rio Pardo:
 
The main cities near the festival farm.  
Ilumina performed two packed concerts for 
local audiences without  regular access to 
classical music. 
VENUES: The main parochial churches 
of Mococa and SJRP.
COMMUNICATION: Local marketing, 
community leaders, local radio.
AUDIENCE: Church and community 
members.
ATTENDANCE: circa 1500. Attendance 
beyond capacity. Audience stood  
in aisles and sat on floor.
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São Paulo:  
 
Ilumina created a two-day residency 
at Brazil’s foremost art museum which 
included two formal concerts as well 
as pop-up performances in the public 
spaces of the museum and on the main 
avenue of São Paulo, Avenida Paulista. 
VENUE: MASP - São Paulo  
Museum of Art.
COMMUNICATION: Social media, 
major newspapers (Folha de São  
Paulo, Estado de São Paulo), national 
radio, TV (Rede Globo), partners 
(Cultura Artística).
AUDIENCE: Bystanders, museum 
visitors, music lovers. 
ATTENDANCE: circa 1500. All tickets 
for the concerts were claimed within 
an hour of being made available. The 
audience, on the street and around 
the museum, was large and diverse.

CONCERTS AND COMMUNITY 
Ilumina shares world-class classical music with as many people as possible, from all walks 
of life. Our 2017 concerts, all free of charge, took place in five diverse locations, differing in 
ambience and scale and each with a focus on community and communication.
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Jennifer is widely known as a leading global voice for her instrument, performing in such 
venues as Carnegie Hall, the Berlin Philharmonie and London’s Wigmore Hall. Her solo career 
was launched after victories in three major international competitions: William Primrose, 
Geneva and Concert Artists Guild. An enthusiastic speaker and writer, Jennifer’s TED talk 
about the viola, “The Imperfect Instrument,” was named an editor’s pick. She has released two 
albums, including “Harold in Italy” for Orchid Classics, both widely acclaimed. Originally from 
Atlanta, Jennifer holds the International Chair of Viola Studies at the Royal College of Music, 
London and has already left a deep impact on diversity initiatives in classical music.

Soloists

JENNIFER 
STUMM   
Viola, Founder  
and Artistic  
Director

A three time Ilumina guest artist, Alexandra is equally at home in concerto and chamber 
repertoire. Orchestras with which she has collaborated in recent years include the Los Angeles 
Philharmonic, Royal Philharmonic, and Zurich Chamber Orchestra. As a chamber musician, 
she has given recitals at venues such as the Auditorium du Louvre, Palais des Beaux Arts and 
Wigmore Hall. Born in Moscow, Alexandra started playing the violin at the age of five, and gave 
her first performance two years later. Based in Paris, she founded the non-profit organization 
Esperanz’Arts in 2012, and was named Godmother of El Sistema France in 2013.

ALEXANDRA 
SOUMM   
Violin

Returning to Ilumina in 2017, described as “superb” by The New York Times, Tai is establishing 
herself as a musical voice of her generation. Winner of an Avery Fisher Career Grant in 2004, Tai 
was named a BBC New Generation Artist (2008 through 2010). She has performed as a soloist 
at such halls as the Barbican, Chicago’s Orchestra Hall and Copenhagen’s Tivoli Gardens.  As a 
recitalist, Tai has joined tours with the Musicians from Marlboro ensemble and was a member 
of the Lincoln Center’s Chamber Music Society. She recorded her debut album for Harmonia 
Mundi, to wide critical acclaim. 

TAI  
MURRAY 
Violin

Johannes Rostamo made his solo début with the Swedish Royal Philharmonic Orchestra in 2008, 
following which he was appointed solo cellist with the orchestra. As a chamber musician, he 
has performed with colleagues such as Emanuel Ax, Martin Fröst, Pekka Kuusisto, Daniel Hope, 
Gordan Nikolic, Brett Dean and Alisa Weilerstein and appears as guest solo cellist with many 
of the leading orchestras of Europe, including Concertgebouw Amsterdam, Mahler Chamber 
Orchestra, and Camerata Bern.  Johannes plays a cello built by Paolo Antonio Testore in 1753, lent 
to him by the Stockholm Concert Hall Foundation.

JOHANNES 
ROSTAMO  
Cello

A laureate of the F. J. Haydn Competition, Giovanni made his debut as soloist in concert with 
Yo-Yo Ma. He has performed, among others, with the Camerata Salzburg and as principal 
cellist with the Royal Philharmonic. Giovanni has already deeply invested in Brazil’s young 
talents as Professor of Cello at Salzburg’s Unversität Mozarteum, after attending the first three 
editions of Ilumina. Born in Cremona in 1977, before joining the faculty at the Mozarteum, 
Giovanni taught at the Scuola di Musica di Fiesole, Accademia di Portogruaro, and founded 
the cello class at the Accademia “Incontri col Maestro” of Imola.

GIOVANNI 
GNOCCHI  
Cello

Born in Recife, Pedro has been the principal bass of the Symphony Orchestra of São Paulo 
(OSESP) since 2008. He completed his post-graduate studies at the University of the Arts in Berlin 
and by 20 years of age had commenced a successful orchestral career that continues to today.
Since 1994 he has been active as a guest bassist Berlin Philharmonic as well as the orchestras of 
Frankfurt, Stuttgart and Cologne. Pedro also teaches at EMESP and the University of São Paulo, 
and at festivals such as Campos do Jordão and Curitiba.

PEDRO 
GADELHA 
Double Bass

Cristian is the first Brazilian to have won the Prix Clara Haskil, one of world’s leading piano 
competitions. He has appeared as a soloist with the Stuttgart Radio Symphony, Orquestre de 
la Suisse Romande and Lucerne Symphony. While growing up in São Paulo, Cristian became 
a protégé of popular artist Antonio Nobrega, under whom he incorporated diverse styles of 
Brazilian dances and rhythms into his artistic personality.  Cristian received his Masters Degree 
at NEC in Boston, where he studied with Wha Kyung Byun. In Brazil, he leads Pianosofia, a group 
that promotes house concerts to expand the reach of classical music. 

CRISTIAN  
BUDU 
Piano

ANDREJ 
BIELOW   
Violin

Born in the Ukraine, as a soloist and chamber musician Andrej has recorded over 20 CD albums 
for major labels and as a soloist collaborated with such orchestras as the Orchestra National 
de Radio France, NDR Radiophilharmonie and Sinfonieorchester des Bayerischen Rundfunks. 
He won several major prizes at international competitions such as the Long-Thibaut Paris, ARD 
Munich and Hanover (Joachim). Andrej has devoted much of his career to chamber music.  He 
joined the Szymanowski Quartett as leader from 2005 until 2014. Andrej is on the violin faculty 
at the University of Arts in Graz and regularly gives masterclasses around the world.



VIOLIN  
Ana-Carolina Rebouças
Ariel Polycarpo
Diego Adinolfi
Henrique Lima Oliveira
Jamile Costa Destro
Maressa Portilho
Monique Cabral
Nathan Amaral
Victor Bigai

VIOLA
Abner Brasil
Clara dos Santos 
Eder Souza Assunção
Gabriel Polycarpo

CELLO 
David Carrasco
Davi Castro
Guilherme Moraes
Miguel Braga
Nathalia Sudario 

2017 Fellows Ilumina is made possible with the generosity 
of our friends from across the world. Our most 
heartfelt thanks go out to them.
Goldie Aragão, Simone Assis, Mariana Bolzani, Andy Bookas, Jordan Brown, Malu 

Bresser Pereira, Vicente Carrari Rodrigues, Gabrial Carrari Morato, Marcos and 

Silvia Croce, Ana Key Kapaz, Louise and David Kaye, Frederico Lohmann and all the 

team at Cultura Artística, Dr Pablo Lopez-Alcaraz, Guilherme Magalhães, Stela and 

Claudio Morato, Helio Matosinho and Joanna Mayer, Melissa Osborne, Claudete 

and Glauco Ribas, Erica, Thea and Irene Schwarz, Mariane Simões, Claudia Toni, 

Paulo Zuben, and most especially Julio Schwarz-Andrade.
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